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Introduction

The object of my thesis is to study Kbnig-
liche Hoheit and through it come to a knowledge
of the personality and character of the writer,‘
in the first chapter I have discuesed his life
and his works and the second, third and fourth
chapters are devoted to a study of the "Kbnig-
liche Hoheit". My intention is first to give
the content of the novel and then follow it up
by a criticism of characters and in this the
reader can obtain a clear notion of the attri-
butes of Mann's writings as well as his under-
standing of human emotibns. The last chapter
has been devoted to a scientifie‘analysis and
eriticism of the novel with the view of estab-

lishing it a place in the literary world.
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Thomas Mann and His Works

Thomas Mann, the Nobel Prize winner of 1929, is one
of our few outstanding living writers. He was born in a
town in Northern Germany, LUbeck, on June 6, 1875. His
father, a merchant, was of German descent while his mo-
ther was a Portuguese lady. This mixture of northern
and southern blood did not harmonize favorably. From
his father Mann inherited a sense of cold realism, while
his mother gave him a sense of romanticism and beauty.
The two tendencies in Mann are in coantinual confliet with
each other throughout his whole life. Otto Lessing says
of him,
"And besides being placed in the equivocal position
_between two races, Mann, through his creative in-
stinct, feels isolated from the masses, experiences
the cold loneliness of the observing artist whose
heart yearns for a naive intercourse with his fel-
~ lowmeén. He knows of the romantic quest for a land
of beauty where all dreams are fulfslled. He knows

of the imaginative minds paralyzing disappointment,
seeing reality always remain behind his expectations.”

l. Otto Lessing, Masters in Modern German Literature, p. 183.

The econflict in Mann is of great importance for this very
controversy becomes the theme of most of his novels.
Practically all estimable critics readily detect the pre-
oceupation of this author for his sameness of theme, the
conflict between the artist and the realist. Brewster and
Burrel; wrif;,

"The reasoﬁ*of Mann's sameness of theme, lies as one

would expect, in his own heredity and his deep seat-
ed inner conflict. His father was a German merchant



of fine old traditions; his mother a Portuguese wo-
man. The two strains in his inheritance did not
blend readily. The world of art, thought and music
is his world; but his artistry is often troubled
with a sense of his own feebleness in that world of
practical balanced sane activity." B

2. Brewster and Burrell, Advanture or Experience, p. 67.

While it is generally agreed upon that Mann was more the
artist, however he was not lacking in a senselof duty.
Raoul Auerheimer upon greeting him at a lecture in Vien-
na termed him the most responsible of living artists.

The personality of Mann, evidenced through his writ-
ings is that of & kindly, very amiable and pleasing gen-
tleman. Ludwig Lewisohn who knew him personally also
desqribes him as,

"A'quiet and refined type, with a narrow dark head
with hair conventionally parted on the left, clip-
ped but not toeclose, clipped black mustache. Yet
in his simple appearance and demeanor there is nev-
er a moment's stressing of the note of simplicity.
He is neither eager for praise nor impatient of it,
nor unkindly toward the adulation of fools; but
thoughtful, measured, clam, smoking his cigar, ex-
changing the necessary commonplaces$ of the dinner
table without eagerness but without condescension.
A supremely kind and earnest man, utterly untempted
either to make kindness or earnestness or stylistic
‘stringency the notes of his personality. A man
'all wool' as incapable of handing out shoddy in
the high matters of his trade, as his merchant an-
cestors of Llbeck were of measuring with false
measures." ¢

8. William Drake, Contemporary European Writers, p. 53.

Thomas Maan wrote several autobiographies. They are
Im Spiegel, Kiﬁéerspiele and S#sser Schlaf. Nowhere can

we receive more authentic data of the childhood of this



man than from that written by own pen. From the short
essay, Kinderspiele, we see that Mann's early life was
a happy one. ‘His father being a business man was able
to provide his son with many exotic playtoys and Thomas
was very attached to them. A toy horse which he re-
ceived as a gift, he becamé particularly attached to,
not,'as he himself says because of any fancy for knight-
hood but because the toy itself was odd. This horse,ép-
pealed to him so because, as he says, it satisfied his
keen imagination.
"Ich darf sagen, ich bedurfte zum Spielen des Appa-
ratus nichts, sondern war mir mit stiller Genugtuung

der unabhéngigen Kraft meiner PhantAsie bewuszt,
die nichts mir rauben konnte."

4, Thomas Mann, Rede und Antwort, p. 890.

Mann's early youth was not unusual. He attended the
gymnasium. However, of this period of his life he says,

"Ich habe eine dunkle und schimpfliche Vergangenheiti"™ 5

5. Ibid., p. 883.

Of his school days he speaks most disparagingly. He en-
countered difficulty with his teachers for as he writes,
he was lazy and not academically inclined,

"Brstens bin ich ein verkommener Gymnasiast. HNicht
dasz ich durchs Abiturientenexamen gefallen wlre,--
es wire Aufschneiderei, wollte ich das behaupten.
Sondern ich bin fiberhaupt nicht bis Prima gelangt;
ich war in Secunda so alt wie der Westerwald.

Faul, verstockt und voll liederlichen Hohns Uber

das Ganze, verhaszt bei den Lehrern der altehr-
wlrdigen Anstalt, ausgezeichpeten Ménnern, die mir--
mit vollem Recht, in voller Ubereinstimmung mit al-



ler Erfahrung, aller Wahrscheinlichkeit--den siche-
ren Untergang prophezeiten." 6

6e Ibido, Pe 383 .

After attending the gymnasium Mann continuéd his
training and education at a military academy. Here he
became well acquainted with military life of which later
in life he writes much. After this training he went to
Munich. It was during his stay in Munich that Mann re-
ceived news of the death of his father. At this time
he was employed in a fire prevention bureau. Mann's
leisure time was spent in writing and while here he com=-
pleted several love lyrics which were published. These
were his first published works. From Munich he weant to
Rome. Here hervagabonded ébout, now and then spending
some time in writing. Of the stay in Rome he writes,

‘“Ich Qerbrachte meine Tage mit Schreiben und der Ver-

.teilung jenes Lesestoffes, den man den belletris-

tischen nennt und dem ein anstlndiger Mensch

hbchstens zur Zerstreuung in seinen Muszestunden

8ich zuwendet,--und meine Abende bei Punsch und
Dominospiel."

7. Ibide., pe« 584.

From Rome Mann returned to Munich. Here he entered into
military service but he had no physical endurance. Soon
he found employment as an associate editor of the "Sim=-
plicissimus”. While editor he became acquainted with an
attractive daughter of a professor whom he married.
Mann's literary career began to find its way. Very soon

he was being known as & writer and was heralded wherever



he went., In the meantime he continued his studies and
received the degree of Doctor of Philosophy at the Univer~
gity of Bonn.

Besides Mann's keen interest in literature and writ-
ing he also engaged his attention in politics. We cannot
call Mann a radical for alﬁhough he was an anarchist his
attitudes toward the German kingdom were sedative and
constructive. He was a Republican Conservatist. Mann
lived in Germany during the war and he saw the miserable
and pitiable condition of his native people. The poorer
classes were almost starved and no aid could be obtained
for the German government was also in financial distress.‘
It grew out of this event that Mann became a socialist.

He believed that a socialistic government would affect

the greatest good to the greatest number. While social-
istic beliefs are popularly attributed to the common peo~
ple, Mann however maintains in his essay, Kultur nhd
Sozialismus, that there can and is harmony between So=
cialism and culture for he maintains culture and civili-
zation are contained in the beliefs in Socialism.

Thomas Mann's literary career 'offieially began'
with the publication of his first novel, Die Enttluschung,
in 1896. This novel while it did not receive much atten-
tion is of real literary value. It evolves about the
insufferable boredom of a globetrotter. Mann chooses e=-
motion#l gentiments for his themes. Of Die Enttduschung,
Otﬁo Lessing says,

"Disappointment is a globetrotter's confession of



his taedium vitae." 8

8. Otto Lessing, op. cit., p. 183,

Die Entt&uschuhg was followed by the short story, Der
Kleine Herr Friedemann, written in 1897. Disappointment
again is the theme. The small gentleman Friedman, who
after he has accepted the separation from life which his
deformity compels, learns to desire life again through
the impact of an unworthy love and cannot endure his dis-
appointment. He dies. With the pﬁblication of this story
Mann established himself in the literary world. Lessing
says of it,

"Such sympathetic, yet distant, humor gives the tra-

gic story of little Mr. Friedemann its peculiar
charm which established the young‘author's fame," ©

9, Ibid., p. 184,

Thomas Mann possesses humor, not the plebeian humor
of our English writer Dickens with whom many critiés com=-
pare him, but the reserved, fine, polished humor of an
intellectual aristocrat who can love men even when they
are beneath him. Such humor is evidenced in his novel,
Der Bajazza. William Drake says,

"The clown's practical and artistic natures are so

strong in him that his whole existence is wrecked by

d&iscontent_and all the enterprises foredoomed to
failure.,” :

10, William Drake, op. cit., p. 184.

Menn is in symﬁgthy with the unfortunate clown, whom he
presents as a fantastic man partly artist and partly a-

mateur.



The first great novel which Mann wrote was Budden-
brooks, completed in 1900. The theme of this novel is
typical naturalism. Ernst Rose says,

"Thomas Mann, der bedeutendste Romandichter, den
-Deutschland vor dem Kriege hervorbrachte, behan-
delt in seinem "Buddenbrooks" ein typisch naturalis=-
tisches Thema, den durch Vererbung herbeigefiihrten
Verfall einer Familie, und dem Dichter stehen

. 8émtliche Mittel impressionistischer Kleinmalerei

zu Gebpte."

1l. Ernst Rose, Deutsche Dichtung Unserer Zeit, p. 166.

This novel is concerned with the problem of decadence.
The subject considered as a literary topic may be called
a product of the end of the nineteenth century. It shows
the decay in a family through four generations. The
Buddenbrooks is a symbolic story of NMaun's own ancestry.
Most of the stories of Mann are autobiographical. He
himself says,

"Wer ist ein Dichter? Der, deséen Leben symbolisch
ist. In mir lebt der Glaube, dasz ich mur von mir
zu erz8hlen brauche, um auch der Zeit, der Allge-
meinheit die Zunge zu lBsen, und ohne diesen Glau-

ben kBnnte ich mich der Mbhen des Produzierens
entschlagen.” lx

12, Thomas,Mann, Rede und Antwort, p. 347.

While many critics term Mann & European writer, he re-
futes their opinion and says this novel is not of the
standard Buropean type. He claims it is a German piece
of literature through and through. German in its con-
tent énd carefﬁﬁ workmanship of details,

' "Der Roman ist deutsch vor allem im formalen Sinn.

_Bs (Buddenbrooks) ist geworden, nicht gemacht, ge=-
wachsen, nicht geformt und eben dadurch unfiber=-

gsetzbar deutsch. Eben dadurch hat es die or=-



ganische Fiille, die das typisch franz®sische Buch
nicht hat. Es ist kein ebenm¥sziges Kunstwerk son-
dern Leben. Bs ist Gotik, nicht Renaissance." 13

13. Thomas Mann, Betrachtungen eines Unpolitischens, p. 58.

The story of the Buddenbrooks opens with the life of
Johann Buddenbrook senior and his wife, Antoinette. They
are children of the eighteenth century. The family is
| well-to-do and belong to a.group of prominent patricians
enjoying an unquestioned and general esteem. It was a
period when the success of a business house still de-
pended on the industry and éfficiency of its worker, it
was an era when speculation was considered ignoble.

Johann Buddenbrook Jr. is a stern and more sober man.,
In religion he turned from rationalism to protestantism,
Business under him is normal but there is not any expan-
gion. The firm under Consul.Buddenbrook is still intact.
The Consul however achieves something in his life. In 1848,
the turbulent years o_f revaolution, he restores the ex~
cited population to order, There does come some misfor-
tune in his life., His daughter Antonie marries a man who
turns out to be a swindler. Her dowry is wasted and her
divorce is. . a disgrace.

The son of Consul Buddenbrook has an energetic view
of 1ife. He has a stimulating personality, is intelli-
gent and is esteemed. Under him business flourishes and
a happy marriage with Gerda, a wealthy heiress, brings

more splendor into his life. He has a son.



Antonie remarries and her second veanture is equally
as disappointing. Because of a second loss of dowry
Thomas is induced to speculate., He gambles and fails.
Now he becomes rigidly comservative. He is tired, rest-
less and nervous.

Thomas' son, Hanno, ié a sickly and dreamy boy. He
inherited from his mother a musical talent but his weak
body was not able to endure the deep emotions of his art.
Thomas becomes isolated and lonely, Gerda's love is di-
rected elsewhere. Now father and son have one thing in
common., Both are suffering.

Depressed and worn from excess work, Thomas has a
pitiable end. He breaks down in- the street. Thomas,
knowing of Hanno's incapaecity to carry on the business,
orders the firm to be dissolved. Hanno 4138 very young.
The Buddenbrooks now are nothing but a race of the past,

Of this novel Drake says,

"It is accurate and comprehensive, and ite histori-
cal value is unique. And beyond this meticulous-
ness of detail, this recognizable scrupulousness
of the whole picture is the activity of a firm,

mellow, slightly ironical resolutely truthful
literary talent of the first order." 14

14. W}lljl-am Drake, OPe Cito, Pe 54,

Zinnecker says of this book,

"Thomas Mann was more eager tomachieve fidelity to
life than to follow an artificial pattern. And
8till there is supreme craftsmanship in composition,
& form of composition which in some of its ele~
ments, reminds us of the Wagnerian tetralogy, in
which the many parts and characters a{g woven to-
gether by a leitmotif use of words.” ;
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15. Zinnecker, KBnigliche Hoheit, p. 9.

Otto Lessing in giving us a criticism of the book states,

"It is mature in thought and technique. The composi-
tion is refreshingly simple and straightforward. The
action unromantic though it be, is never tiresome.
Monotony is guarded against not by sensational epi-
sodes, but by an intimate account of the %1735 re-

. acting upon the life of the main body." l

16, Otto Lessing, op. c¢it., p. 190.

This masterpiece df Mann was soon followed by & number of
other novels also,of great literary value, however not
as philosophic and signifieanf. Tristan, a novel, was
published in 1902. The poet hero, Detlev Spinell, is pre=-
sented as a socially maladjusted character, a commoner by
birth and a poet by profession. The two elements are in
conflict and there is no reconciliation. Spinell, who is
totally unable to cope with realities, spends his days in
a sanatorium. Of the theme of Tristan, Zinnecker éays,
"In this novelle, written, to be sure in a very strong
tone of self-irony, the theme of decadence is given

an extremely romantic emphasis; for to the poet
Spinell, beauty blossoms in decay." 1

17, Zinnecker, op, cit., p«9.

Shortly after the publication of Tristan, he published the
novel, Tonio Krbger; the hero in the novel, is symbolic of
Thomas Mann. Tonio is the offspring of Romance and German
Parents. Bven his name represents his origin, the Latin,
Tonio, and thef%erman, KrbBger, Zinnecker says,

"Tonio is conscious of his own problem, which is the
conflict between his burgher origin and his liter-
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ary activities, and he attributes the dualism of his
existence directly to the mixture in his bloed."

18. Ibido, P. 10,

In 1904, Thomas Mann deviated slightly from his us-
wal type of writing. He wrote Fiorenza, a dramatic no-
vel. Of this novel Otto Léssing writes,

'“In the splendid renaissance-drama, Fiorehza Loren-

z0 Medici, the patron of art and lover of beautg is
contrasted with the ascetic priest Girolamo." 1

19. Otto Lessing, op. cit., p. 186,

When the drama was presented at the Munich Reaidenz'mhea-
ter, it was enacted as though it were anti-Catholic in
sentiment. This aroused considerable consternation. The
false impression grew out of an erroneous interpretation.
Mann was somewhat perturbed over this, for although he
himgelf was not Catholie, however he is in sympathy with
Christian ideas. lMann in writing to a Catholic priest says,

"Der Verfasser der Rezension glaubte nimlich, in
meinem Gedicht ein antikatholisches, ja antichris-
tliches Tendenzstliick erblicken zu miissen, und aus
diegser Auffassung ergab sich naturgemlisz die ab-
lehnende Haltung, die er der Dichtung gegenfiber
einnahm. Sein Miszverstfndnis hat mich betr@ibt
und enttl&uscht,---auch enttduscht, denn, obgleich
ich nicht Katholik bin, hatte ich im Stillen ge~
hofft, dasz mein Stlck einer von christlichem Geist
beseelten Krit%k allerlei Sympathisches werde zu
sagen haben."

20, Thomas Mann, Rede und Antwort, p. 584.

The essay, Versuch Uber das Theater, 1929, has sev-
. b :
eral individual opinions contained in it. Writing of

the theatre, Mann says,



"Es ist ein Gebiet flir sich, eine Welt flir sich, eine
.fremde Welt: die Dichtung ist dort nicht eigentlich
zu Hause, auch die dramatische nicht, wie wir sie
verstehen, --das ist mein Eindruck." 21

12

2l. Ibid., p. 18,

Mann in this essay also makes the daring statement that
the theatre, i.e., the legitimate stage, cannot be called

literary.

"Aber das Theater ist nicht die Literatur (obwohl ein
grosser Teil des Publikums und der Kritiker das
glaubt), Das Theater macht Zugestindnisse an die
Literatur, es hat den Ehrgeiz, sich ihrer bisweilen
anzunehmen. Aber das Theater hat die Literatug nicht
nBtig, es kbnnte offenbar ohne sie bestehen," &2

2. Ibid-, P. 18.

This essay was followed by the novel, Der Tod in
Venedig, given out for publication in 1911, It is claimed
by critics as stylistically one of the most beautiful of
his storieé. It contains the original theme of decadence.
The hero, Gustav von Aschenbach, is a poet of humble ori-
gin. Of the hero, Zinnecker says,

"Gustav von Aschenbach the lonely artist longing for
life, comes in confliet with the seductive vision of
beauty, in the form of a temptation of classical and
romantic, but very nonbourgeois character from which

he is saved by a death which he cannot and will not
flee," 23

23, Zinnecker, op. cit., p. 12,

Drake sums up his criticism of the story by saying,

"It is an axtraordinary,Biingularly beautiful study
of emotiofial dualism.” )



&4, William Drake, op. cit., p. 56

In 1924,AThomas Mann wrote Der Zauberberg whiell is
reputed by some critics to be his greatest work. Drake
writes of it, |

"Nor is it in less measure the outstanding excellence

.. of Der Zauberberg, in which after a long interval of
pamplileteering, Thomas Mann resumes his dignities as

a novelist in the classic tradition.«...The first im-

pression is one of dullness; but on second reading,
this impression of mggotony gives place to one of
melancholy beauty." 4

25, Ibid., pe 57.

Der Zauberberg is a presentation of contemporary society,
as observed in its deseased souls. Hans Castrop, who, is
consumptive,é goes to a mountain sanatorium. He has a
cousin there. The two discuss the problems of life and
philosophy. Joachim longing for action, against all ad-
vice goes out into the world of reality and returns to
the Zauberberg only to die. Drake in writing on the dis=~
cusgion carried on at the sanatorium says,

"An Italian Liberal, a Jew turned Jesuit but remain-
ing mystical and absolutist, the psychoanalyst
Krowsky, that honest physician Behrens, the sat-
isfied and earthy Peeperkorn, and others, bring
various points of view to the discussion that end
nowhere. They discuss everything in heaven and

earth and since it is their gnly occupation, they
do so superlatively well." &

26, William Drake, op. cit., p. 58.

Der Zauberberg i¥ deep reading.-and to one who is not

philosophically minded it is not advisable. Zinnecker
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says of it,

"It is a picture in miniature of the decadent hour-
geois ecivilization of antebellum Europe. In an at-
mosphere of physical decay flourish also the var=-
ious species of European intellectualism: Scientifiec,
psychological, psychoanalytical, mystic and philo-
gsophical," &7

&7. Zinnecker, op. cit., p; 14,

Ernst Rose says of Der Zauberberg,

"Der Zauberberg lbst die gesamte eggop&ischo Zivili-
gation in schbne Gespriche auf.”

28. Ernst Rose, ope. cite., p. 176,

Thomas Mann is the most outstanding novelist of mo=-
dern Germany. He has given the literary:world some fine
pieces of work, not only from a stylistic point of view
but also because of the philosophie contént of his writ-
ings. Zinnecker confers upon him together with Gerhart
Hauptmann the honor of being the best modern German Con-
poser, |

"In spite of Thomas Mann's own modest disavowal of
the honor as far as his own person is concerned,
the two most representative writers of modern Ger-
many still remain the dramatist and novelist,
Gerhart Hauptmann and the novelist and essayist,
Thomas Mann....s«The two writers, both recipients of
the Nobel prize for literature are looked up to,in
Germany as well as in the outside world as ahe best
in modern German thought and literature.® 2

29. Zinnecker, ops cit., pe.22.

Crities speak very favorably of Mann, He is intellectual.
While his books”have deep psychological backgrounds, how-

ever he writes simply which makes his writings very com=-

-
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prehensive. Mann interweaves the psychological and emo-
tional element superbly.

"One of the characteristicse which Mann shares with
.the greatest novelist is his exceptional capacity
for an emotional understanding of dissimalar char-
acteristiess Despite the objectivity of styly and
the precise impartiality of his point of view, the
simple element of hdmanity is so warm within his
consciousness that he achieves the rare miracle

. of rendering gscrupulous psychology as a living in-
strument."” ©9

80, William Drake, op. cit., p. 55.

Mbst of the famous authors at 6ne time of another in
their life upheld the tenets of scepticism., However,
there often has been disharmony among their beliefs.
Lessgsing gives to Mann the credit of conquering the dis-
harmony of thisr-philesophical tenet.

"Mann's consumate art and no. less his personal self
command, discretion and wisdom entitlg us to great
expectations for the future. He has not been es-
tranged from collective life by his consciousness
of individual isolation, by his romantic longing for
an ideal. Like Germany's two greatest novelists be-
fore him, Goethe and Keller, he had conquered the dis-
harmony of scepticism by rgilizing the redeeming
power of social service."

8l., Otto Lessing, op. cit., p. 196.

Brnst Rose besides terming Mann a naturalist main-
taing he can also on the other hand be called a Newroman-
ticist. For in his language he continually repeats words
the same as Wagner did in his music. But not alone be=-
cause of his language but also because of his themes we
may term Mann a'&ewromanticist. His leading characters

are having continual but unsuccessful conbats with con-
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ventions.

- "Preilich erscheint Mann in anderer Beleuchtung wie-
.der ganz als Neuromantiker; denn seine bevorzugten
Helden sind geniale Einzelne, die mit den M#chten
der Konvention einen hoffnungslosen Kampf k&mpfen,
und in seiner Sprache nimmt sich Mann den leit-
motivischen Stil des Romantikers Wagner zum Vorbild
und erstrggt einen sch®Bnen langsamen Flusz des
Satzes." ;

é2, Brnst Rose, op. cit., p. 1l66.

Dr. Walther Rehm gives a very interesting and favor-
able criticism of Mann's art of writing.

"Wie seine Welt und Lebensanschauung und seine Ge-
-8talten, so ist auch Manns Kunst der Form und der
BErzehlung, sein Stil, aus einer Entsagung, aus Zucht
geboren; scharf und klar, analytisch genau psycholo-~
gisch zergliedernd, durchaus eben impressionistisch,
beobachtend, treffend, umschreibend, Wberlegend,
maszvoll und ruhi?,und doch_immer zum Kern und Wesen
des Problems verdringend.”

33, Dr. Walter Rehm, Geschichte des deutschen Romans, p. 40.

After presénting the opinion of these well known critics
I will venture to gifé my judgements. Thomas Mann's ap-
peal is primarily to mature and sophisticated minds. His
language is simple, clear, and very comprehensive, His
choice of subject matter is broad and varied, it includes
the political, social, psychological and literary. Mann
writes with moderation, calm reflection and careful ar-
tistry. His writing is not fanciful, he is direct and
to the point. As far as his style and diction are con=-
cerned, I can 091y speak favorably. His words are well
vchosen and throughout his narrations he had a tendency

to repeat certain words for the effect. It places the
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reader under an emotional spell., Just as the works of

our American writer Edgar Allen Poe place one under the
emotion of awe and wonderment, so, also does Mann place his
readers under emotional spell, however with Mann it is V
not so intense.

- When students are sufficiently mature but not before,
I would advise them, if they so, desire, to go.into a
thorough study of Mann and his works. While it is very
possible for the uhdeveloped student to read and compre-
hend Mann, however they do not and cannot grasp the deep

philosophical background ofrhis stories.
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Kbnigliche Hoheit -~ Thomas Mann

The novel, Kbnigliche Hoheit, is biographical in
character, The life of Klaus Heinrich is related. The

story opens with the birth of Klaus, the second sonof
Albrecht III @and his attractive wife Dorothea. This was

an exciting event for the House of Grimmburg. But dis-
'appointment came with it for the new~born babe was a '
eripple, his leff arm and hand being deformed. Dr. Sém-
met and Dr. Knobelsdorff, the attending physicians, knew
immediately that his deformity was incurable. They in-
formed the anxious father, upon being questioned, that
the babe could never be healed. Albrecht was so frus-
trated with grief that only time could hegl the wound.
Dr. Knobel8dorff registered the birth of Klaus, but he
did not disclose to the world the deformity of the new-
bornvheir. 'Dr. Knobelsdorff was a very considerate and
consoling old gentleman. While riding with Albrecht from
the casile he encouragéd him by telling him that one hun-
dred years ago a gypsy had foretold that an heir to the
Grimmburg house would be born, who, would be more fortunate
with one hand than all his predessors with two.

Already we see‘with the opening of this story, Mann
gives his hero an arm deformity so, as to present him as a
malad justed character. Mann has a tendency to present his
leading characters in conflict with themselves or with

society. Klaus, as we see later in the narrative, is in



conflict with both. Klaus was extremely sensitive about
this deformity and he eould never quite overcome it, al-
though he was trained in gracefully concealing it.

After the discussion of the birth of Klaus, Mann
gdes on to relate the distressing economic conditions
of the principality of Albrécht III. With one-million
L A SRS R L MR P R R
people were in dire need of one who would bring good
fortune uponthem. Klaus Heinrich was destined to ef-
fect this. In a further discussion of the horrible e-
conomic conditions Mann writes.that the town could not
pay its taxes, coal was scarce and there was little in-
dustry. The castle was the only seat of wealth and even
this was neglected. It was necessary to chop down the
beautiful large trees on the estate for wood supply.
With the serviees of house attendants being discontinucd.
the wings of the castle were neglected and actually be-
came haunts for the mice and rats. The former genera-
‘tion of the Grimmburgs were extravagant and the present
members had tb endure the consequences.

To show the reader that his childhood was very normal,
Mann describes a prank of Klaus with his sister Ditlinde.
Klaus had no fear of darkness and whenever it was possible
| he would go about exploring in the abandoned wings of
the castle. His sister, Ditlinde, two years younger than
he, also_oxperieﬁCed greaﬁ delight in accompanying her
brother on his expeditions. '

-
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The first part of Kénigliche Hoheit has no plot; not
until the introduetion of Imma Spoelmann does the novel
begin to take ‘ac‘tion. In discussing the school years of
Klaus, Mann introduces a very significant character, Dr.'
U‘ﬁerlein, who influences Kaus greatly in his adolescent
years.

Céncerning sazlier. sdoatdionsNann FriNen Shat Kheks
together with Ditlinde was under the tutorage of Madame
from Switzerland and Mister DrBge. The two teachers were
amiable characters and both children became quite at-
tached to them. At the age of fifteen Klaus, together
with five other noblemen's sons, attended school at the
castle, Fasanerie. Here he studied for three years in
which a courtly training was also included. All the pedas=
gogists of Klaus retained a deep respect for him and were
very formal towards him. Dr. Uberbein, one of his teachers;
however, dared to throw aside formalities and addressed
Klaus by his first name. He treated him (Klaus) as his
equal and not as a nobleman., He even laughed at him
heartily when Klaus made mistakes,

Dr, Uberbein is introduced as another maladjusted
charactery, He was an illegitimate child and for this
reasbn encountered difficulty in society. Klaus became
very friendly with Dr. Uberbein. The two were often seen
walking together. Oftentimes they would stop in at a
cafe and over a glass of-lemonade they would discuss the

powers one could develop through misfortune. Both of these

-
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two individuals had misfortune fall upon them, but they
agreed that a strong will power could overcome it.

The education of Klaus was continued by his attend-
ance at Selecta, a gymnasium in the castle city. -

Klaus was very dissatisfied with his lot in life.
He was bornlof ;he nobility which meant to him a life of
formalism and unreality. He wanted very much ﬁo come in
contact with the world of actuality but he had one unfor-
tunate experience in his youth which, for a while, changed
his attitude. Mann describes & village ball at which
Klaus met with ill fate. Klaﬁs attended the social func=-
tion, With the permission of his father he danced with
FrBulein Unschlitt. He drank, laughed and talked and at
last seemed as one with the young people., He was gay and
for the while forgot completely of his high social and
political position or of his physical deformity. But
this young crowd was deceitful. At twelve o'eclock Dr.
ﬁberbein came to call for Klaus. He found him sitting
alone on a green plush sofa, his clothes torn, a flower
stuck in his vest, a gold chain around his neck and on
his head he balanced a flask with a metal cover. And the
dancers, intoxicated, danced ironically about him. Dr.
ﬁberhain ended this. It was an extremely unhappy exper-
ience for Klaus in the world of reality.

After finishing his academic life at the gymnasium,
Kiuss antered’ a Waiversity with the:sntentien of @tudying
law. He, however, had no further interest in education.

P

He had very few friends ét school and did not participate
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in any student activities. After only a year at the
university, he was called home because of the illness of
his father.

_ Dr. Sammet was at the bedside of the dying Albrecht‘
III., He tried valiantly to‘aave his life but without
success. After the death of Albrecht thé gickly son Al=-
brecht became head of the dynasty of the House of Grimm-
burg.

Becauge of thé ill health of Albrecht, Klaus repre-
sented him at all the political and social functions.
Through his democracy he soon became 80 favored by the
people that Albrecht entrusted him the title of "KBnigliche
Hoheit."

The last event which leads to the introduction of
the Spoelmﬁnns is a family gathering at Ditlinde's castle.
During a pleasant discussion Friulein von Isenschnippe,

a friend, came in and announced the coming of the Ameri-
can millienaire, Mister Spoelmann, and his daughter to the
German principality.

With the introduction of part two, the author takes
up considerable space inogiving us a description of the
arrival of the Spoelmanns at the German principality.
Here he presents some excellent description, not by fanci-
ful language but rather by a humorous and stimulating ex-
position. The coming of the Spoelmanns was a véry'unpre-
ponﬂsasihg one fgr what they represented. The anticie

pating crowd was somewhat disappointed to find Mister



Spoelmann a very common looking gentleman. He was short
and was very cranky because of his: ill health. He was
accompanied by his personal physician, Dr. w§terclose.
Imma Spoelmann, the daughter, was a diminnfivo lady and
very attrdctive. She was agcompanied by her companion
and guardian, Countess LBwenjoul. All registered at the
hotelVQuellengarten and here they lived very simply for
one and a half months.

Then Mann givés a biographical sketch of Samuel
Spoelmann and his father., The_father began his life's
occupation by buying a small stretch of land including
a mine. In this mine gold was accidently discovered
and here was the origin of his wealth. He then went to
South America and bought and operated other mines. In
1850, he returned to,Pengsylvania and invested heavily
in railroads and other mines. It was a successful busi-
ness enterprise for out of one of his newly acquired
lands an oil well sprang upe At the death of the father
his assets were evaluated at one billion dollars.
Samuel, the only son, inherited the vast fortune.

While his father was in South America, he married an
Indian girl. Samuel Spoelmann being partly Indian was
superstitious and supersensitive about his heritage.

The Naturalistic tendency of Mann can be evidenced in

his character, Samuel Speelmann. Because of Samuel's

F
ancestry he was continually combating against conventions.

He was not accepted into the high society to whiéh he

23
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really belonged and therefore isolated himself from any
social contact whatsoever. MNuch unhappiness came to him
through this.’,Ha lived a lonely, solitary life and his
rqmantic nature found satigsfaction only in the organ
music and operas. ‘

Mann is obsessed with the idea of presenting his
leadihg characters as misfits. So far we have observed that
Klaus Heinrich, Dr. Uberbein and samuel Spoelmann are in
conflict with theii environment brought about through
heredity. 7

After six weeks the Spoelmanns made their sojourn in the
South. While there, House-Minister Von Knobelsdorff ef-
fected the sale of Klaus' castle "Delfinenort". The cas-
tle together with vast and pioturosque grbunds were sold.

Mister Spoelmann had the castle completely nefungiéhed.
and remodeled. Everything was sumptuously arranged.

An electric organ was installed and elaborate decorations
were introduced. The gardens were very artistically land-
scaped.

"Kbnigliche Hoheit" is light reading for Mann does
not hesitate here and there to bring in a humorous situa-
tion The first time Klaus saw Imma was a predicament of
this very sort. One day a command wae being read to the
people from the balcony of thé caétle. A crowd assembled
about. Imma hastening to attend class at the university
attempted to Wea;; her way through the mass. An officer

informed her that this could not be done. Imma Eecame
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very angry. She pushed the officer aside and continued
wending her way through the populace. Klaus, observing
this proceduré,from a side window, was very much amused.

: Imma Spoelmann had a veryvcultured taste in her a- 7
musement. ©She found delighs in attending operas. Klaus,
who was also a patron of the theatre, often saw Imma at
these social functions and secretly took a fancy to her.
Klaus told Dr. Uberbein of his attraction to Imma. Dr.
5berbein was a man.of cold rationalism, and had no regard
- for human emotions and believed it just as well to frus-
trate thems He strenuously objected to Klaus' attitude
toward Imma for he believed it could only end in disaster,
since Klaus was a nobleman and Imma was not of royal blood.

Amid all this disapproval Klaus, however, effected an
introduction with Imma. It was at the Dorotheag Hospital
that the two met. Dr. Sammet did the honoré. They
walked through the hospital with not much te say to each
other. It was indeed an awkward situation.

With the acquaintance of Klaus and Imma the story
begins rising in action. Klaus spends many days visiting
at Delphinenort. The first meeting of Klaus and
Mister Spoelmann at Delphinenort is very significant for
the actions and speech of Spoelmann at this meeting reveal
his whole personality. Upon intrbduction, Spoelmann asked
Klaus whether he was a lover, a collector of a salesman.
Klaus aﬁawered h; was none of these, and continued that

he was of the House of Grimmburg and that he had defin-
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ite duties to perform daily, he had to represent his
brother at social and political affairs. Spoelmann was
very unsympathetic towards Klaus' position in 1life, for
he believed it merely a life of ostentation.

Klaus and Imma spent many pleasant hours together.
They often went horse-back riding and when thelweather
wae inclement they could spend the afternoon over a cup
of tea and would discuss phiiosophy.

One balmy apring day, Klaus mounted his horse and
came to the Spoelmann castle. Imma was busiiy calcula-'
ting mathematical problems. She was very scientifically
minded and received real pleasure from studying. And
only after much persuasion did Klaus finally induce Imma
to go riding. It was an enjoyable zidés: In the course
of the conversation Klaus questioned Imma about Gr&fin
LBwenjoul. 'She became Imma's guide in answer to an ad-
vertisement in a New York newspaper. The destination of
the riders was the castle Fasanerie, where Klaus received
part of his earlier education. Upon arriving they dis-
mounted their horses and meandered about this building.
Klaus all the while relating interesting incidents which
occurred to him at this castle school. On the homeward

ride Imma revealed something to Klaus which he was total-
ly unaware of. She regretfully made known that she was

part Indian. She stated that because of the unhappiness
which their paxt“ﬁndian ancestry brought, she and her
father left America.
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At this point there is a little side plot which
Mann introduces in the novel, At the birthday of Klaus
all the members of the house of Grimmburg assemble at
Ditlinde's castle. After the reception Klaué vigits the'
castle of Albrecht. In the gardens there is a mysterious
rose bush around which manyvlegends evolve., Klaus plucked
one of the roses and took it to Imma, But it is not
fragrant, "as though without a soul", she said. Then
Klaus related the story about the rosebush, that the flow-
ers had an unpleasant odor and that on a day of great re-
joicing the roses would give férth a pleasing odor. It
80, happened that a pleasant odor radiated from the bush
when Spoelmann financially restored the German principal-
ity., This side plot is imaginative and it was for this
reason thaﬁ some critics call "KBnigliche Hoheit" a fairy
tale.

As in the first part of KBnigliche Hoheit, Mann goes
into a second lengthy discussion of the sordid poverty of
the German principality. But this time they come to a
solution of the problem. Dr. Krippenreuter, the financial
minister, held a conference in which besides diseussing
the financial conditions, problems of law, church and
social activities were discussed. At the conference it was
decided a change in tax levies should take place and also
two castles of the Grimmburg House were to be put to sale.
Then Klaus and Herr von Knobelsdorff had a private dis-

ecussion on the affairs of the township.
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Knobelsdorff discussed and explained to him all the ad-
versities both political and economic. There was poor
administration of the forests, hunting districts and
pastures and there were insufficient . coal deposits. He
aﬁggested that through the gid of Samuel Spoelmann the
principality could be restored. Knobelsdorff encour-
aged Klaus' attentioh to Imma and suggested she be present
at the annual court ball. Klaus then:asked Imma and only
after considerable’persuasion did she finally consent to
his wishes.

One day preceding the grand ball Imma and Klaus went
riding. They found themselves in a friendly argument,
Klaus was opposed to Imma's interest in algebra, he tried
to encourage a fanecy for philosophy but this was futile.

On the other hand Imma condemned Klaus for his superficial
and unreal life. Klaus, however, agreed with Imma that his
life was one of ostentation but he could not escape from

it although he wished he could. All Klaus asked for was
trust but Imma claimed she could not even give this because
of the insincerity of his manners and customs. She contin-
ued by saying Klaus was harsh and cruel to people. Klaus
accepted these adverse criticisms as a manifestation of
interest in him and did not become affected. He was pleased
that Imma took: so much interest in him that she would dis-
cuss his faults.

Manﬁ gives ué a very vivid and colorful description

of the court ball. It was a sumptuous social funétion.

paar:



only notables attended. The presence of Imma was much
anticipated. She arrived and according to the dictates

of courtly traditions, she was escorted around the ball-
room and introduced to the diplomats, ministers and other
courtly officers with their wives. Klaus had several
dances with Imma. ' '

| By this time Klaus was considerably enamoured of Imma
and el asked her to marry him. The novel reaches its ecli=-
max when with the ehgagement announcement Samﬁel Spoelmann
finances the town and finally lifts it out of the prolonged
and burdensome financial distress.

The last chapter relates of the wedding of the nd-
bleman and the millionairess. It wasamagnificent Spec-
tacle. It was held in May. A civie holiday wag pro=-
claimed, schools were closed and all iﬁdustrial centers
were quiet. Crowds assembled around the castle and bands

pleyed. Klaus and Imma were united in marriage.

29



Klaus Heinrich

Klaus Heinrich, the hero of the novel, was the sec-
ond son of Albrecht ITI and his attractive wife, Dorothea.
Klaus had the misfortune of being born a eripple, his
left arm and hand being deformed. However,at a very ear-
ly age he was trained in gracefully concealing this birth-
mark, Because of the ill health of his brother Albrochf,
Klaus had to represent him at political and social fune-
tions. This courtly life held little if any appeal for
Klaus, he was not at all fascinated by his noble pesition.

"Klaus Heinrich sagte: "Sie glauben nicht, wie un-

gern ich neulich zur Einweihung der Stadthalle
gefahren bin. Und morgen musz ich die Rekruten-
vereidigung bel den Leibgrenadieren vornehmen.

Und dann kommt das Hausordens-Kapitel. Das ist

mir zuwider. Ich habe gar keine Lust zu re-

présentieren. Ich habe gar keine lust zu meinem
gsogenannten hohen Beruf.,” 1 .

1. Zinnecker, op. cit., p. 60,

At another instance Klaus apologizes for the superfi-
eiality of his high position. He faithfully performed
" his duties, but withall he himself realized the artifi-
elality of his life, Klaus said,
"Sie haben recht, Imma, es ist viel Unwahrheit in
meinem Leben. Aber ich habe es ja nicht gemacht
oder gewfhlt, missen Sie bedenken, sondern ich habe

meine Pflicht getan, wie sie mir streng und genau
zur Erbauung der Léute vorgeschrieben war."

Be Ibide, Ds. 147,

b,

Although Klaus was dissatisfied with his station in life,

one must admire his character for his strong sense of
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duty forced him to act according to the courtly tradi-
tions. Dr.'ﬁberbeiu in reprimanding Klaus for his at-
tentions to Imma Spoelmann received this dnswar,

"Ieh will nun, wo ich das Glick gefunden habe, nicht

bequemen Sinnes werden, sondern Ihnen treu bleiben
und mir und meinem hohen Beruf." &

S+ Zinnecker, op. cit., p. 122,

Klaus was a very modest fellow. There are many situations
in the story where Klaus, were he bold and haughty, could
have anéwered very harshly. Imma, having shown Klaus

that the question whiéh he asked her father was only a
mistake in thought receives this answer from him,

"Das mag wahr sein, Fr&ule&n Imma, verzeihen Sie, ich
denke nicht sehr gensau,"

4, Ibid., p. 113,

At another meeting with Imma, Klaus is humble about his

general knowledge. He says,

"Das gehbrt zu den Adirondacks und der Parallaxe,
PrBulein Imma. Ich weisz nicht, was es ist. Ich
sagte Ignen ja shon, dasz ich nicht viel gelernt
habe." _

5. Ibide., ps 113.

" Klaus was a very democratic princé. He loved his people
and did all that was in his power to 1ift them from their
present state of poverty. He held politicé&l discussions
with Herr von Knobelsdorff, the purpose of which was to
devise a pian 80 th; needs of the principality migbt be

realized. For this consideratgon Klaus was very popu-



lar among the common people.

"Habe ilch recht gehBrt, Prinz, dasz Sie so ungemein
~beliébt sind bel der BevBlkerung? Dasz alle Herzen
Ihnen zuschlagen? Klaus antwortete; Man sagt so\."

6« Zinnecker, op. cit., p. 120.

Throughout the novel, Kbniglicht Hoheit, Klaus character-
izes a conflict between courtlife and reality aﬁd no re-
conciliation is effected. Klaus disapproved of his life
of formalism, he had an intense desire to be in the
world of actuality and activity. This novel had been
called by some critics an autobiography for the hero
Klaus Hednrich was representative of the author, Thomas
Mann, However, true this may be, it is a fact that

Klaus Heinrich was not.a representative German, he was

a European and the same is said of Thomas Mann, Klaus
was by far too easy going an individual to characterize
the sobér serious minded German nobility. By terming
him European the critics understand him as a combination
of characteristice of European countriea, ag for instance
"his amiable disposition was Southern European while in

his sense of duty he was representative of the Nordics.
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Imma Spoelmann

Imma,the‘heroine of the novel was the only child of
Samuel Spoelmann and his deceased wife. Imma was born in
America, of German Anglo-Saxon parents. Besides this an-
cestry she also inherited Indian blood, handed down to
her through. the marriage of her grandfather to an Indian
girl in South America. Imma was medium in size, she had
black hair and that whioh was most attractive about her
were her large black eyes,

"Ihre Augen waren wirklich ganz ungeblihrlich grosz

.im Verh@ltnis zu ihrem Gesichtchen; die beherrsch-

ten es wie bei einem KBtzchen, mur dasz sie schwarz

waren wie glanzkohle und diese flieszende Sprache
fthrten.”

1, Zinnecker, op. cit,, p. 63,

& )

Imma represented the typical American giri. She was in-
telligent, independent and very practical, While at-
tending the university she pursued those subjects which
dealt with natural phenomena. She was interested in
reality and this she found explained in the studies

of science. Algebra keenly interested hery, In her lei-
sure time she was often foung calculating mathematical
problems. Of her academic life, Mann writes,

"Was Imma betraf, so nahm sie, wie erwlhnt, ihre
Besichtigungen der st@dtischen Wohltltigkeitsan-
stalten wieder auf, schien aber dartiber ihre Wis-
gsenschaft nicht zu verachlBssigen, denn seit dem
Beginne des Studienhekibjahres besuchte fie

regelmiszig die Vorlsungen des Geheimrats
Klinghammer in der Universitlt." 2

2 Ibid., Pe 53, -

3]
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Imma was also very athletic, a trait which is very char-
acteristic of Americans. Much of her time was utilized
in walking, riding horse~back or playing tennis. Of
walking and riding Mann writes,
"Misz Spoelmann ritt tdglich--das war der einzige
Luxus, den die trieb--mit ihrer Ehrendame spa-

aieren auf Pferden ubrigens, die sie im Tatter-
gall wochenweise gemietet hatten."

&+ Zinnecker, op. cit., ps 40,

She played tennis in the private coutts in the park ad-
joining the Spoelmann castle,

"Das Publikum wurde unterrichtet davon, wenn Misz
Imme mit der Gr&fin und den Herren Phelbs und
Slippers eine Partie Tennis im Park von Del=~
phinenort gespielt hatte.”

4, Ibid., p« 54.

With most of Imma's time occupiéd in study, at sports,
in the theétre of at tea, being charitably disposed she
8till found time to concern herself with the Dorothean
Children's Hospital which her father financed. Imma made
continued visits to this hospital, and it,6 was on one of
these very visits that she met Klaus Heinrich.

Because of the great wealth of the Spoelmanns, Imma
by virtue of her social rank, had inherited the dislike
of the common people and this developed haughtiness and
a pertinent personality. She was extremely sarcastic,
here is an evidence of it.

¥,

v,iuf Klaus Heinriche Frage, welchen Tag Man in
Aussicht nehnem solle, hatte sie geantwortet:
Welchen 8ie wollen, Prinz. Wir werden uns
jederzeit unsfglich glfieklich schitzen,"



Uns¥glich glliekich schltzen,so sprach sie, so
scharfsinnig und spBttisch ﬁbortricbon dasz es
fast Weh tat und man nur mithsam gute Miene
machte."”

6. Zinnecker, op. cit., p. 71,

Imma, who just ridiculed her father because of his bald
head was reprimanded by him, thus,
-"Schweig, knarrte er bitterbBse. Du denkst immer,

dasz im Scherze alles zu sagen erlaubt ist. Aber
ich verbitte mir deine Keckneiten, du Schwltzerini"® g

5

6 Ibid., p. 87.

Imma was an ideal heroine in so far as she acted correct-
ly at the right time, however,she falls somewhat short

of an ideal through her one outstandinly disagreeable
quality which was her extreme tactlessness in speech.
Imma depicts a very true to life character. At the

time Mann wrote Kbnigliche Hoheit, 1909, it was not at
all'uncommon for a wealthy American girl to unite in

marriage with a member of a European dynasty.
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Samuel Spoelmann
Samuel Spoelmann, & wealthy American, did not give
a very impressive appearance., He wéxs small in size.
One would not wonder upon meeting him, for he was not at
all unusual. A§ Samuel Spoelmann arrived at the small
German principality, Mann ﬁritaa

“"Und die Zuschauer waren einig darin, dasz ihm nichts
anzumerken sei." 1

1. Zinnecker, op. cit., p. 89.

While Spoelmann lived in this German principality he‘ was
very unpretentious. A life of ostentation held no at-
traetion for him. He lived in quiet retreat and had no
desire to mingle in society.
"Spoelmanns lebten zurlickgezogen, sie pflogen keinen
Verkehr in der Stadt, was ja sowohl in Herrn Spoel-

manns Krankheit als auch in seiner_gesellschaftlichen
Einsamkeit seine Erkl¥rung fand." 2

2. Ibidc, Pe 653G,

Because of an illness 'uhich Samuel Spoelmann contracted,
his disposition was not very pleasant. He was sober,
Very often he was harsh in his speech,

"Spoelmann liesz seine Z8hne nicht sehen, er lachte

nicht, sondern schien vielmehr #&rgerlich und durch
seine Krankheit gereizt."

S Ibido, Pe 40,

In a discueaion between Spoelmann and Klaus Heinrich re-
garding Klaus' high position, We have evidence of Spoel-

mann's extreme frankness and tf.ctlesneae in speoch.
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& "Ach so, sagte Herr Spoelmann, Zeremonien, Féier-
lichkeiten., So flir die Gaffer. Na, dafir fehlt
mir jedes Verstnfdnis. Ich sage Ihnen once for
all, dasz ich nichts halte vxn Ihrem Beruf.
That's my standpoint, sir."

4, Zinnecker, op. cit., pi 83.

Because of his wealth and his part Ind‘an ancestry Spoel=-
mann held a deep hatred for society at large, however, he
did not ignore the needs of the poor people. He raised the
Grimmburg principality from its many years of economic de-
pression. |

"Und Spoelmann finanzierte den Staat." 5

5. Ibid., p. 191.

Here is another mention of Spoelmann's philanthropic ac-
tivity,
"Eyr zeichnete bald nach seinem Einzuge in Delphinen-

ort zehntauxand Mark sugunsten des Dorotheen-
Kinderhospitals, flir das gerade gesammelt wurde.” 6

6« Ibid., pe 54.

Spoelmann had a very artistic temperament. Music
was a source of great pleasure to him.
"Durch das Hotelpersonal wurde bekannt, dasz der

bertihmte Mann in seinen vier W8nden ein kfinstliches
Reiten betrieb."”

74 Ibdde, p. 41,

He was particularly interested in organ music and he played

for an hour at leggt every day.

"Seine eigentliche Neigung hatte sonderbarerweise
vielmehr vonjeher der Musik und zwar der Or-
gelmusik gehbrt,--jeden Tag konnte man ihn vom
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Kurgarten aus eine 8tunde darauf musizieren
hBren."

8 Zinnecker, op. cit., p. 44,

Samuel Spoelmann bore his misfortune (part Indian
ancestry) with difficulty. He was wery sensitive about
i% and it was for this very reason that he kept himself
isolated from the society and even left America. Spoel-
mann says,

"Sie mlissen aber wissen, dasz indianisches Blut dort
driben (American) einen schweren Makel bedeutet,
einen solchen Makel, dasz Freundschaften und
Liebesblndnisse mit Schimpf und Schande ausein-

andergehen, wenn eine derartige Abstammung des
einen Teiles ana Licht der Sonnen Eommt." ©

9, Ibid., p. 113,

At another instance Imma éxplains to Klaus the reason
why Mister Spoelmann left America,

"Aber mein Vater war ihr Sohn, und &rgerlich und
leicht gereizt, wie er ist, hat er es von Jugend
auf nur schwer ertragen, bestaunt und gehaszit

wand verachtet zu gleicher Zeit zu sein, halbd
Weltwunder und halb infam, wie er zu sagen pﬂ)egte,
und hatte Amerika in jeder Beziehung satt.”

10. Ibido, Pe 114.

- Spoelmann, generally considered, was a sSober, stable
and unaffectionate gentleman, He was entirely lacking
a sense of humor, and his disposition was for the most

part unpleasant. However, his charitable enterprises can-

not be overlookedrand appreciated.
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Dre Uberbein

Dr. ﬁbe:bein was a short, stalky gentleman. He had
red haif and his red mustache was leng and striking in
color. His facial features were irregular and Mann de-
scribes his appearance as "homely". Dr.ﬁberbain was
vitally comerned with the life of Klaus Heinrich. When
Klau§ attended school at the castle Fasanerie, Dr. Uber-
bein was his professor and with these three years of
close assoeiation Dr. Uberbein became a companion and
advisor to Klaus Heinrich, ﬁberbein, unlike most of the u
associates of Klaus Heinrich, spoke very frankly to the
prince and at times he even became harsh. Klaus says to
ﬁberhein, A
: "Und S8ie, Sie sollten nicht so kaltsinnig und ab-

weisen% neben mir hergehen, wo ich so gllcklich
bin." :

l. Zinnecker, op. cit., p. 122,

Dr. Uberbein was very idealistic. He believed no-
bility should hold close to its traditions. For this
very reason he and Klaus had entered into numerous dis-
putes. He disapproved of Klaus' attentions to Imma
Spoelmann, for Imma was not of noble descent, Klaus}in
attempting an explanation stated that through Imma good
fortune would ensue, ﬁberbein, shdrtly, abruptly and with-

out further ado, answered,

"Wird nicht segeben, sagte Dr. Uberbein auf lateinisch
‘und schiittelte seinen h8szlichen Kopf mit den abste-
henden, spitz zulaufenden Chren."
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Bn.Ibidc, pPe 122,

Uberbein haa 1ittle insight into the future. He condemn-
ed Klaus for his pursuingrlmma and in so doing he was
closing doors to opportunity. Klaus himself says,

"Er lebt in feindschaft mit dem Gllcke--das ist es." 3

8. Zinnecker, op. cit., p. 148,

Uberbein had little insight into the future. He believed
a prince lives only for his countpry, that his interests
are to be disregarded. He was a pessimist. He went so
far as to instill in Klaus the sentiment that fortune
would never come his way, however, this was the crisis
and Klaus atroﬁhy resenting his statements answered,
"Sie haben mich gelehrt, dasz das Gllick nicht meine
Sache sei, und haben mich bei den Ohren wieder zu
~ mir selbst gebracht, als ich es dennoch damit ver-
- suchte, und iech war Ihnen unaussprechlich:.dankbar,

daflir, denn es war sghrecklich, schrecklich, und ich
vergesse es nicht."”

Ibid., pe 121,

Uvervein is proud, and sympathizes with Klaus but not with
the common people. Through his teachings to Klaus Heinrich
we can gain a satisfactory idea of his character. He be=-
lieves it a disgrace for a nobleman to consider himself as
just one of the many human beings. And to associate with
those not born of noble blood was also a shame. Klaus says,
"Sie haben ﬁich gelehrt, dasz es liederlich sei zu

behaupten, dasz wir alle nur Mehchen seien, und
innerlich hoffnungglos flir mich so zu tun, "als ob
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e8 80 sei, und ein verbotenes GlHck, das in Schande
enden mBisse."” 5

5. Zinnecker, op. cit., p. 121.

Imme. Spoelmann, in discussing Dr. ﬁberhein, says to Klaus,

"Haben 8ie ihn nicht selbst einen unheligen Menﬁhen
genannt, der ein schlechteg Ende nehmen werde? Er
ist ein kdler Character,"

6, Ibid,, p. 148,

Dr, Uberbein was a static and emotionally stable indivi-
dual. He frustrated his human tendencies and actedZonly
according to cold reasons He was a very intelligent man,
but was lacking in insight. The readernis very unsym-
pathetic towards him, not because of hisrill advice to
Klaus Heinrich but because he was proud and had no love
for humanity. He looked upon the common people as des-
picable creatures among whom one of higher rank should

loathe to associate with.



Grafin LBwenjoul

The Gr&fin Lbwenjoul was selécted by Samuel Spoelmann
a8 & personal companion and guide to his daughter. She
was a migdle aged woman. Because of her many tribulations
in life, she was subject to temporary insanity.

"Manche leiteten unmittelbar daraus ab, dasz es der
' Grifin im Keopfe fehle." 1

l. Zinnecker, op. cit., pes 47.

While speaking to one's self is not indicative of insani-
ty, however it is an evidence of peculiarity in one's
person. The Gr&fin was very often encounteréd speaking
to herself, and deeply absorbed in thought she became

quite oblivious to her surroundings.
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"--indem sie, allein gkhend, mit sanfter und tiefsinnig-

er Miene zu sich selber gesprochen und diese Selbst-
gespréche mit lebhaftem und Bbrigens durchaus an-

' mutigem und elegantem Gebirdenspa®l begleitet hatte.” 2

2. Ibid., Pe 46,

Here is also another instance mentioned wher&n the Gr&

fin spoke to herself,

"Sie ging in ein SQIbstgesprlcQ mit lebhaftem und
elegantem Gestenspiel ®ber."

S Ibid.‘, Pe 100.

The GrB8fin was a woman of thirty-five. She was con-
gsiderabléy tall., Among her various physical characteris-
tics, one immediately noticed her small head,

‘wan ihrer Seite befand sich die PersBnlichkeit, die
mman als ihre Gesellschaftsdame, die GrAfinnLbwenjoul



erkannte, eine Frau von flinfunddreiszig Jahren,
echlicht gekleidet, die ihren kleinen Kopf mit dem

:plfl&c&on glatten Scheitel nachdenklich schief
Truge.

4. Zinnecker, op. cif., p. 40.

The GrBfin had a mania for speaking not only to herself
but te anyone about her. She received much pleasure
from merely talking, and in most of her conversations we
notice she deviates to a discussion of her earlier life
and the difficulties she encountered. Being left alone
with Klaus for a short time she began relating her life,
which, however, was interruptéd by the arrival of Imma,
She says she was of the nobility by birth and having
married a ecount she became a countess. Her life with
@raf Lbwenjoul wae contimual storm and strife. She had
two e¢hildren, both of whom died and this was the great-
est tragedy of her life. The death of her two éhildren,
begsides an unfaithful husband, and also extreme.poverty
can account for her periods of temporary but mild insanity.

The Grifuin was very amiably disposed. As the per-
sonal companion to Imma, she harmonized very well with
her. Even the children tookma fancy to her.

"Aber den Kindern, die ihr nachgerufen und sie am

Kleide gezupft hatten, war sie mit solcher Milde und
Gite begegnet, hatte so liebreéeich und wlidevoll zu

ihnen gesprochen, dasz die Verfolger beschimt und
verwirrt von ihr abgelassen hatten."

5. Ibid-, Pe 40, ¥

43
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The Gr&fin Lbwenjoul is an unusual character. She is a
completely isolated individual for she is not at all in-
volved in the plot of the novel, she is merely brought
into the story as a complaion of Imma. HowéVGr, she fur-
nishes a sgtartling element by her peculiarity. She is a
mysterious character and with her habit of casting pierc-
ing expreséions at people, she furnishes food'foi thought,
for the reader continually wonders what her objoctive>is.
It is true that she depicts the existence of mahy of the
Buropean nobility, for with financial losses many of them
have been reduced to utter po#erty. Throughout the novel,
the reader is in sympathy with the Gréfin, for her life
consisted of one struggle after another and the burden
finally became so heawy that she even éuffered periodic
losses of her mind. But withall she 8till retained her

affectionate nature.
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Criticism of Kbnigliche Hoheit

Thomas Mann's Kbpigliche'Hoheit is an excellent piece
of literature. It is classical, didactic, autobiographical,
human, philsophical and it contains the Romance graces.'
We must agree that a story which so harmoniously blends
all these elements is sureiy deserving of a high place
in the field of literature. The novel while it has re-
ceived consideration and reéognifion has not been fully
appreciated.

The story is written in a light vein and it is for .
this very reason that the Germans at firet rejected it.
Unlike most of Mann's novels, written in a pessimistiec
tone, this narrative is optimistic. The difficulties of
Klaus Heinrich are pappily dissolved by his marriage to
Imma Spoelmann. Mann wrote the novel during the happiest
period of his life several years after his marriage‘to
Katja Pringsheim and to this we attribute his favorablg
attitude toward life.

Some writers call Kbnigliche Hoheit msatire on
court life. This is an erroneous opinion. Mann refutes
it himself, in speaking of the book, he says,

"Nichts hat mir ferner gelegen, als der Wunsch, eine
objective Kritik des modernen Prinzentums oder gar
eine Serenissimus-Satire zu schreiben, und kein
Zeit=und Berufsgenosse Edwards von England oder Leo«

polds von Belgien braucht sich durch mein Buch in
geiner Fortgzeschrittenheit beleidigt zu féhlen." 1

l. Thomas Mann, Rede und Antwort, p. 345.

The story is not ironicaly it is merely an analysis of



real court life. Mann gives us the purpose of this novel,

46

"Die anspielungsreiche Analyse des firstlichen Daseins

als eines formalen unsachlichen, ﬁbersachlichcn, Qit

einem Worte artistischen Daseins und die Liebe."

2, Thomas Mann, Rede und Antwort, p. 346.

To a certain extent the story is didactic.

"Dexr Verfall der schbnen Groszherzogin, Dr, Uberbeins

elendes Ende, Herrn Spoelmanns grimliche Krankheit
und so vieles andere: dag wilesclehrt;cleirt; injem
es, hoffentlich, unterhBlt: ja, wenn ein gescheiter

Kritiker das Buch eine didaktische Allegorie genannt

hdtte, so wiirde er mir damit vielleicht kein #s~-
thetisches Lob gespendet, aber er wiirde geistig

moralisch so ziemlich das Richtige getroffen haben."

™=

5. Ibid., p. 546.

The novel is a symbolic autobiography. Thomas Mann
is in reality writing his life represented by Klaus Hein-
richs. The dualistic temperam_ent which was in continual
opposition with itself as revealed in Klaus was an ac-
tuality with Thomas Mann. His practical and unreal na-
tures were in continual strife. In his criticism of Kb-
nigliche Hoheit, Mann writes,

"Kénigliche Hoheit ist nicht irgendein willklirlich

gewBhlter Stoff, in welchem mein "Virtuosentum" sich

verbisz und auf den meine Unkenntnis kein Anrecht
h&tte. Sondern indem ich nach meinen Kr&ften, an
dem Streben einiger Weniger teinahm, den deutschen

Roman alé Kunstform zu adeln und zu erhBhen, erzihlte

ich, auch diesmal, von meinem Leben."

4, Ibid., p. 347.

There is a social aspect to this story which cannot
be disregarded. Ma.nn ha.a & true understanding of human

nature with its tendencies and is in sympathy with them.
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"Und voller Sympathie fiir Jedg Art "Sonderfall"”,
predigt er Menschlichkeit." :

6. Thomas Mann, Rede und Antwort, Pe 546,

Dr. Walther Rehm also speaks of the humanity of Mann as

evidenced in his novel,

"Schon vorher, 1909, in dem Roman "KBnigliche Hoheit",

~ hat Mann den neuen, festen Weg ins wirkliche tathafte
Leben gezeigt, der durch die Liebe zum Nlchsten nicht
zu sich selbst zun¥chst fihrt, der aber sich dann
tiefer und reicher kennen lernt." 6

6+ Dr. Walther Rehm, op. ¢it., pe 39.

The novel is intended toiapproach the tharacter of
a fairy tale. It has often happened in real 6 life that
an American millionaire married a European nobleman, how=-
ever, in KbBbnigliche Hoheit, Imma not only marries Klaus,
but rescues the German principality from financial de-
pression and thus makes everybody happy.

"Aber die Geschichte des kleinen einsamen Prinzen
der auf so scherzhafte Art zum Bhemann und Volks-
begllicker gemacht wird, ist schlechterdings kein
realistisches bittenbild aus dem Hofleben zu Anfang

des zwanzigsten Jahrhunderts, sondern ein lehrhaftes
M&rchen."

7. Thomas Mann, Rede und Antwort, p. 346,

While the theme of the novel is imaginative, however the
characters Mann portrays are very realistic and human,
0f Imma Spoelmann, Lessing writes,

"Imma, the fascinating little American lady, is a
princols in a higher sense than the daughters of
native nobflity. Thomas Mann employed his whole

art,in order to raise this character into the realm

o o the wonderful, giving it at the same time the
charm of conerete humanity-" 8



48

8.}Otto Lessing, op. eiti, p« 1956,

Lesging contimues by sumning up Mann's characters,

"His men and women are typical, indeel and symboli-
cal, but not in the sense of abstracti haziness.
They are typical because they are so thoroughly
human, We live their lives with them, knowing
both their virtues and their weaknesses."

9. Ibid-. Pe 1984

In discussing the technique of Kbniglicho Hoheit,
erities very readily recognize the haturaliétic tendency
in this novel, Lessing writes,

"The technique throughout the work is naturalistie,

i.e., of that lucidity,directness, objectivity, and
manifeld unity which 18 a reflexcof true nature.," 10

10. Ibid., p. 192,

Besides the naturalistic tendency in KBnigliche Hoheit,
thefa'are also evidences of the prevailing tendency of
individualism,. V

"In dem Schicksal meiner drei fllrstlichen Geschwister,
Albrechts, Klaus Heinrichs und Ditlindens, malt sich
gymbolish die Krise des Individualismus, in der wir
stehen, jeng geistige Wendung zum Demokratischen,

zur Gemeinsamkeit, zum Anschlusz, zur Liebe, die
stimischer und vorbehaltloser in Heinrich Manns

fast gleichzeltig erschienener Rbmandiihtung "Die
Kleine Stadt" zum Ausdruck gelangt.,”

ll. Thomas Mann, Rede und Antwort, p. 946.

- The romantic element is also very pronpunced in Kb-
nigliche Hoheit. Through the acquaintance of Klaus Hein=-

rich with Imma Spoelmann much of beauty is: introduced in

the novel. Also Mann's extravagant-and colorful descrip-
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tions contribute to its romenticism.

"In KBnigliche Hoheit, Mann lends a depth, peignancy
and significance to the figures of Klaus Heinrich
and Imma Spoelmann, which even the extravagant ro-
manticism of the story, which the mingling ig their
destinies produces cannot gquite diminish."

12, William Drake, op. cit., p. 56,

One day Klaus came to visit Imma, Upon approaching the
castle, Mann gives us evidence of his descriptive powers,

"Gegen ftinf Uhr--es war schon dunkel, trug ihn sein
Coupé Biber die aufgeweichten Fahrwege des Staate-
gartens, der kahl und menchenleer lag, schon war es
Spoelmannscher Besitz, wo er rollte, Bogenlampen er-
hellten den Park, das grosze viereckige Brunnen-
bassin schimmerte trtb zwischen den B#umen, dahinter
erhob sich das weiszliche Schlosz mit dem SBulen-
aufbau seines Portals, seiner gerBumigen Doppelrampe,
die zwischen seinen Flligeln eingelagert, in flachem
Aufstieg zur Beletage emporflihrte, seinen hohen,
in kleine Scheiben geteilten Fenstern, seinen rBmischen
Bisten in den Nischen, und als Klaus Heinrich durch
die Auffahrtsallee ¥fon mlchtigen Kastanien fuhr, da
sah er zu Fliszen der Rampe den Pordeauxroten Plisch-
mohren stigen und mit aufgestlitztem Stabe Ausschau
halten.”

13, Zinnecker, op. cit., p. 72.

Lessing sums up,his criticism of Kbnigliche Hoheit, thus

"With the author's customary foresight the final ef-
fects are carefully prepared, the individual motifs,
the characters, the environment of court, city, and
country, brought into a close correlation, No event
comes with disturbing forcé&fulness; no word, no
sound is lost; there is tact and grace of expression
in OVeIX line, The form is as dignified as the
Plot." 4

14, 0tto Lessing, op. cit., p. 195,

To an author who %an so skillfully combine all the above

qualities mentioned, in one single novel, still living as



he is, we can hope for even greater writings in the future
and his name surely will go down in lidterary history as

the most outstanding German Novelist of the early
twéntieth century. |
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